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large and with breath as fragrant as an autumnal lotus,,
in temper, in beauty even as a mars* could ever wish
fes wife Mto be, she who gots to bed after and rises
before me, her I stake Shakuni, come, play%" Even the
praise of Draupadi's charms which the poet puts in the
^mouth of Kichaka are not as turbid as one could have
expected them from his mouth Arjuna, disguised as
Bnhannada or a eunuch, is most charmingly and correct-
ly described , so also Bhishma and Drona as they go to
battle and Kama as he enters the lists in the- Adiparva
These instances would suffice as illustrations

The last point for consideration is the measure and
the language of the poem The Mahabharata is mostty
told in the Anushtub metre and the Upajati metre is
also frequently used These are the recognised metres
of an epic poem in the Sanskrit language The well-
known Mahakavyas are composed in these metres with
a sprinkling of other metres The Anushtub metre has
lost in dignity owing to the use of it in the Puranasf
the Upa-puranas, in works on sciences and on art It is
apparently an hackneyed and easy metre But we must
remember that in the hands of capable authors Anushtub
Shlokas are still dignified and powerful and^we need-
only instance Kahdasa's Raghuvamsha, Cantos i and
4* Like the Iambic in English the Anushtub, though
the recognised metre for all heroic or epic works, gams
or loses in dignity according as the author is a re^l
jpoef or a mere versifier

The language of the Mahabharata is also dignified and
^fit for an epic poem It is distinguished by three cha-
*ractegstics simplicity, depth and correctr^Sb Simph-